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ravel and movement offer new experiences and

have the power to fundamentally change the self
and the world, a force that has existed since ancient
times.

In a time when media driven by booking platforms
prevails, the "Shodoshima Club" aims to convey the
charm of Shodoshima that makes people want to
experience it physically. This "collaborative information
dissemination platform" is a place where both the
residents of Shodoshima and visitors can participate.

Our editorial policy values not only typical tourist
information but also ideas and initiatives for maintaining
and developing the local community and life on the
island. We view the thoughts, dreams, and love for the
island held by those who support the community and
its future as "charm,"

and we aim to provide a starting point for visitors to
feel and experience these aspects.

The target audience is people from all over the world
who love Shodoshima and visit the island to experience
its seasonal nature, people, and cultural attractions.
Utilizing the Amazon/Kindle platform, we distribute
this information digitally to readers in Japan and

13 other countries worldwide. We aim to provide
diverse perspectives on Shodoshima to cater to the
diversification of global tourism demand.

In the future, we plan to create opportunities to present
the new charm of Shodoshima in Tokyo as well.

We aim to establish a sustainable, long-term
collaborative information dissemination platform
originating from Shodoshima.

We sincerely hope for your understanding and
cooperation.

NS SIBEEL RER
(CEAFAEKRKAL)

RER LS

SRER  RULIBHH

Shodoshima Club Editorial Department(NIHON GENKI Co., Ltd.)

Editor in Chief: Minoru Sato
deputy editor-in-chief: Takuya harayama
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During the summer on Shodoshima,

you can always find a festival in some district,

where you can meet the island's gods.
Both locals and visitors dance, pray, and enjoy themselves.
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Uchumi Hachiman Shrine: Tanabata Summer Festival and Ooharai
Shinji Ritual (Passing Through the Sacred Ring of Reeds)

Date: Friday, July 14th, 6:30 PM

Location: 42 Magi Ko, Shodoshima-cho, Shozu-gun, Kagawa Prefecture

A summer festival at a shrine overseeing Shoyu Village. The dedicated performance
is by the Shodoshima Gagaku Society.
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y _ Uchumi Hachiman Shrine
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Fukuda Hachiman Shrine:Summer Purification Festival,Shinji Ritual
(Passing Through the Sacred Ring of Reeds)

Date: Wednesday, July 10th, 6:30 PM onwards

Location: 598 Fukuda Ko, Shodoshima-cho, Shozu-gun, Kagawa Prefecture
Originating from the emergency construction of a temporary shrine built hurriedly
with harvested rice after Emperor Ojin unexpectedly stopped at Fukuda Bay.




=4

7818 (B) BBLiLo Rk  +ERTIE L LXK

7868 (1) Fllo®R%Y /NEEETF LXK

300FE MU LAY SEHZTBRIBADIDHICIRAZKBICHE LTH

Mushiokuri (Insect-sending ceremony)

Date: July 1st : at Hitoyama Tosho-cho)

July 6th : at Nakayama (Shodoshima-cho)

These rituals, dating back over 300 years, involve walking through rice fields with
torches to ward off pests.
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Kinra Myojin Festival

Date: Sunday, July 28th

Location: Umaki District, Shodoshima-cho

The festival of Kanra Myojin, honoring Sarutahiko Okami, features a traditional
local performance known as “Ya-sshisshi," where men dance in red loincloths. This
cultural performance is said to have originated in the early to mid-Edo period.
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Shodoshima Festival

Date: August 4th, August 15th

Location: 4th: At Tomioka Hachiman Shrine Arena and Tosho Junior High School
Grounds.15th: Around Uchinomi Comprehensive Sports Park in Shodoshima-cho.
Includes stalls, bazaars, and vibrant fireworks lighting up the summer nightssky.
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Yonenbutsu (Evening Buddhist Chanting)

Date: Tuesday, August 13th, evening onwards

Location: Northern Eastern part of Tosho-cho: Yakatazaki District
An ancestral mourning. People event to comfort the spirits of dressed
in pilgrimage costumes start around 6 p.m. from No.76 Kongoji
Temple and go door to door in hilly villages chanting Nembutsu.
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Kawa Meshi (Rice Cooking by the River)
Date: Early morning of Wednesday, August 14th
Families gather around 5 AM near Betto River to cook
Gomoku Meshi in kettles,

served on 12 persimmon leaves to comfort the spirits
of the deceased without relatives.

Yonenbutsu (Evening Buddhist Chanting)
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Yasuda Odori

Date: Wednesday, August 14th

Location: Yasuda Elementary School Grounds, Yasuda Public Hall
Featuring elegant female and rustic male dances. Men wear
happi coats, black belts, and headbands with fans,while women
dance in yukatas with checker-patterned obi belts holding fans.

Yasuda Odori
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Nakayama Rural Kabuki

Date: Sunday, September 29th

The stage of Nakayama's rural kabuki was built during the Edo period and,
because of the deterioration of the Nakayama Rural Kabuki stage,
reconstruction work was carried out.

SNELEVEE Rural Kabuki
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Hiroyuki Arimoto | Executive Director of the Twenty-Four Eyes Movie Village
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Shodoshima has wonderful things to
offer that are second to none.
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his year marks the 100th

T anniversary of the birth of Hideko
Takamine, the actor who appeared in the
movie "Twenty-Four Eyes." Tourists
are shifting from the generation that still
remembers the movie and the original
story to Generation Z and inbound
tourists. Smartphones are now at the
center of travel, from reservations to
information transmission.

“We are now in an age where people
are looking for something that resonates
with their diverse values. It has been
more than 70 years since the release
of "Twenty-Four Eyes," which was the
number one Japanese film in 1954, beating
out "Seven Samurai" in the same year.
They are no longer coming to us with the
old name. We are dealing with people who
do not know the film at all," he says.
What moved Mr. Arimoto to become
involved in the management of the facility
was the potential power of "Twenty-Four
Eyes," including the message contained in
"Twenty-Four Eyes," depicted by Sakae
Tsuboi 72 years ago against a beautiful
natural background.

"The Twenty-Four Eyes Movie Village
is a place to help people get to know the
work. The goals of the SDGs, such as
'eliminating poverty and inequality and
ensuring peace and justice for all, are
already conveyed by the work itself."
We thought it would be possible for
people to know the message of the work

even if they do not know the work. We
understood that if we wanted to bring the
artwork to a new generation, it would be
impossible without Shodoshima emerging
together with the islanders, and we began
our efforts with the constant awareness
that there are things like the message of

the artwork that must be preserved, and
things that must be changed in response
to changes in the environment. The
Setouchi International Art Festival is part
of this effort.

The Shodoshima Film Commission is one
such initiative. The name "Shodoshima"
has become widely known thanks in large
part to the film adaptation of Mitsuyo
Kakuta's novel "The Eighth Day," which
was also released in Taiwan and other
Asian countries. The film was released in
Taiwan and other Asian countries and is
highly acclaimed as well as popular.

I went directly to the film company to
ask them to make the film on Shodoshima
Island, in the film village. We worked

to get the cooperation of the local
government and the people of the island,
from supporting the production costs to
supporting the filming of rural kabuki
performances and insect repatriation.
Now, 12 years have passed since the

film adaptation that Mr. Arimoto and

his team worked so hard on, and it is

no exaggeration to say that the work,
supported by the beautiful location of
Shodoshima, has certainly led to the
current demand, with pilgrimages

to sacred places fostering inbound
consumption not only from domestic
visitors but also from Asian countries.
That is why it is so popular that it is
listed as the most desired place to visit at
business meetings in Taiwan. What is the
biggest challenge?

We want to increase the number of
overnight visitors to create a mechanism
for high unit price consumption. We are
in an era when foreign currency earned
from lodging is required to be used

in a straightforward cycle to attract

NN

AR

visitors next time. Even if the population
decreases, it is also for the islanders
themselves to lead autonomous and happy
lives.

Mr. Arimoto says that the key to
creating Shodoshima's appeal lies in
taking advantage of outside forces and
incorporating them into the island's own
vitality and charm.

The island's soil is particularly good at
making effective use of what it has and
expanding it by bringing in new culture
from the outside," he said. Following this
example, we should be able to successfully
expand our own appeal while borrowing
power from outside the island, including
capital. To this end, we must convey the
potential that Shodoshima has today. If
we aim for sustainable tourism, doing
business on the land that has been created
by our predecessors, we cannot just say,
"It worked after we came," but we must
have the cooperation and support of the
local community, who will help us if

we have any problems. Not to mention
disasters. Shodoshima has wonderful
things to offer that are second to none. If
we ignore the current situation, we can
just let it pass us by. However, I want to
show that we all believe in someone and
work hard together. That is Shodoshima
Pride. You cannot give up pride. This

is the reason I have taken on the job of
organizing the film production committee
and the tourism association. Sitting here
on the seaside edge of the film village,
drinking coffee from the convenience
store, is when I feel most at ease. Probably
even 20 years from now ."
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https://shodoshima.or.jp/

TEL:0879-82-1775
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FAX:0879-82-1801 r

MAIL:pr@shodoshima.or.jp

In the movie “The Eighth Day”,

there is a secene where the kidnapper, Kiwako
(Hiromi Nagasaku), and Kaoru (Konomi Watanabe)
participate in the Nakayama Insect-Sending Festival
on Shodoshima. After this scene, their fates take

a dramatic turn. The Nakayama Insect-Sending,
recreated foMithe film, is now held annually during
the Hangesho pefiod. This year, it will take place on -~
Saturday, July 6th. For more details, please contact

the Shodoshima Teurism Association.

https://shodoshima.or.jp/ ‘.',_\

TEL: +81-879-82-1775 °
761-4434,1896-1 Nishimura-ko, Shodoshima-cho,

Shodoshima-gun; Kagawa, Japan® % "~

FAX: +81-879-82-180 !
MAIlEpr@shodoshima.orjp
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3 amangshitin 1961. His film
"Mi lomar=was selected for the
9th PidFilm Festival (PFF) in 1986. He
studied¥8criptwriting under Azuma
Morisaki and Kazuhiko Hasegawa and
worked as an assistant director for
Shinji Sémai. His debut film "Yudan
Taiteki" (04) won the Fujimoto Award
for New Directors and the Yokohama
Film Festival New Director Award.
His film "The Eighth Day" (11) set
on Shodoshima won 10 awards at
the 35th Japan Academy Awards,
including Best Picture and Best
Director. His latest work is "52 Hertz
no Kuijira-tachi."
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Nakayama insect-sending ceremony
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hodoshima boasts two notable

films. One is Keisuke Kinoshita's
"Twenty-Four Eyes." The other is
"The Eighth Day" directed by Izuru
Narushima, an adaptation of the novel
by Mitsuyo Kakuta. This unforgettable
film portrays the abduction of a newborn
child by a woman who pretends to be
her mother, seen through the eyes of the
abducted child, weaving together the
intricate human dramas involved. With
Narushima's masterful direction, the film
shifts back and forth in the timeline of
the incident, revealing the underlying
story behind the events. The poignant
and painful emotions of the characters
are beautifully encapsulated by the
landscapes of Shodoshima, drawing
the audience deeper into the narrative.
Just as the eternal and serene nature
of Shodoshima served as the backdrop
for "Twenty-Four Eyes," imparting a
contrasting message that deeply resonated
with viewers, the scenery in "The Eighth
Day" further immerses the audience in
the story. Director Narushima shared his
vision of "Shodoshima's Future."

"T had imagined the place from

the novel, with the insect-sending
ceremony, Kankakei Gorge, and the

rural kabuki stage. But being there, I
found Shodoshima to be indescribably
wonderful. It was as if the island called
out to me. While exploring alone, I went
into a somen noodle shop for lunch and
saw a photo book by a local photographer.
Inside was a striking photo of the Mushi
Okuri (Nakayama insect-sending
ceremony) , with flames descending the
terraced fields. I was instantly captivated,
and that is where the concept began.

At the start of filming, the Nakayama
terraces were not maintained, so we all
pitched in to clear the weeds. It looks
beautiful now."

The "Nakayama Insect-Sending" is a
traditional ceremony held around the
eleventh day after the summer solstice,
where locals walk along the paddy paths
with torches called hotte, a tradition
going back 300 years. It' s a ritual to
drive away harmful insects and pray for
a good harvest, transforming the terraced
fields into a magical landscape. This
event, depicted in the film, ultimately
changes the fate of the characters.
"Upon investigating, we found that the
Nakayama Insect-Sending hadn’ t been
held for nearly ten years. When we
consulted the Nakayama residents about
recreating it for the film, they initially

refused, citing the difficulty of managing
the event. However, determined to film
this scene, our team visited the residents
with bottles of sake, and after much
persuasion, they finally agreed. When
we asked about the event’ s procedures,
the head of the Nakayama Rural Kabuki
Association said they would light the
torches with the chant "Tomose !
Tomose | (Light it up!) 'and we decided
to incorporate this in the filming."

Recreated for the film, the "Nakayama
Insect-Sending" was revived in 2011 by
local volunteers and is now an annual
tradition, held on the 11th night after
summer solstice.

"Collaborating with the locals, the chants
and the actual event were incredibly
invigorating, and the footage turned out
beautifully. The film received awards and
attention, leading the locals to revive the
tradition. I am happy that it has become
established. During filming, we had
many opportunities to bond over drinks
with the locals, who were incredibly
supportive. At award ceremonies, I
always used the microphone to shout,
'How are you, Shodoshimal' This reflects
the cast and crew’ s deep appreciation
for the islanders."

The concept of "film tourism," where fans
visit filming locations, is well-known.
However, films are not shot with the
primary intent of promoting tourism.

If the location does not support the

film's message and aesthetic, it won't

be chosen. In today's era dominated by
Computer Graphics in Film, filmmakers
earnestly seek out locations that are
essential to their stories. The receiving
side must deeply understand the film and
continue to promote it as a cultural asset.
Shodoshima has been practicing this for
over 70 years with "Twenty-Four Eyes."
"It comes down to the fact that
Shodoshima has '"Twenty-Four Eyes. The
locals understand “the power of film” .

I believe that the fact that the people

of Shodoshima are well aware of how
much the movie "Twenty-Four Eyes" has
become a shared asset for everyone was a
major factor in our success in persuading
That is why the
people of Shodoshima have a more

them to join us.

cooperative attitude toward the filming
of movies, and they consider it as their
own business than in other areas. Of
course, there is also the unique kindness
and humanity of the people of the island.
Though the original locations are mostly
gone, the film's impact remains, thanks
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to the islanders' efforts. This speaks to
the enduring power of a single film. I was
reminded once again of the greatness of
a single film that has been bequeathed as
an asset to the island in this way" he said.

Thirteen years since its release, "The
Eighth Day" continues to draw fans,
many of whom discover "Twenty-

Four Eyes" through their pilgrimages.
This phenomenon is the "power of

film" Narushima speaks of, reflecting a
dedication to preserving and sharing the
film as a communal treasure. Finally,

we asked Narushima about his vision for
Shodoshima 20 years from now.

"The Shodoshima Eighty-Eight Temples
pilgrimage is remarkable. Sites like
Dounzan, the first temple, and Nishi no
Taki, the 42nd, are stunning. They are not
'shiny tourist attractions, but the scenery,
combined with the pilgrims, creates a
unique world. Visiting these places brings
a sense of peace and cleansing. In 20
years, new attractions and hotels may
emerge, but I hope the 'world of the gods'
in Shodoshima remains unchanged. As
society becomes more complex, the need
for healing and rejuvenating journeys will
grow. People may come to Shodoshima

to meet these gentle 'gods, just like how
Kiwako, played by Hiromi Nagasaku,
found solace in the film. There is a line in
the film where Kiwako says, 'There are
many gods on this island, and by that she
means the gods who are always nearby,
who listen to us and wipe away our tears.
I took the film with the feeling that I am
a small part of this world of gods."

"The Eighth Day" depicts Kiwako and
her abducted child finding temporary
peace on Shodoshima. The island, with
its unique nature and long-standing
pilgrimage traditions, offers a sense of
solace, enveloping visitors with its gentle
spirit. This is why many feel the island's
nature is extraordinary.

"It feels like the island called me to film
there. Even after the movie, I became
friends with the 24eyes movie village
head and the noodle shop owner, going
fishing together. Since then, I often

visit the island and maintain these
relationships," Narushima concluded.
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Noriko lannarone | Guesthouse owner
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The hospitality from the pilgrimage to pass on
to the next generation.
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Born in Kagawa Prefecture. After working at a
hostel in New Zealand, she decided that she
wanted to own her inn in the future. After four
years of training at a guesthouse in Osaka, she
opened a guesthouse in Matsuyama City, Ehime
Prefecture. 6.5 years later, moved to Shodoshima.
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Guesthouse in 2018, they moved culture of the Shodoshima pilgrimage /%Q%ékﬁb . ﬁﬁbﬁ?égﬁ%h‘o;%wﬁ

thei th to Shodoshi . d th ¢ that ds it i REZTHIET AV FILI T T RE=ILDERD 55E
eir guesthouse to Shodoshima in an e nature tha 's%lrroun §1 '1s DOE TSR NS
search of nature. Through her own not only about providing hospitality to
experience on a pilgrimage, she was pilgrims and tourists, but also about The seaside beer house, which opens only on
. N N . o . weekends during the summer to serve original

drawn to the “hospitality culture”. passing on the rich island lifestyle she craft beers, is also popular.
Moved by the hospitality of the locals, enjoys by the quiet sea, far from the
she decided that she wanted to return villages.”

the favor. She and her husband created a
map of the Shodoshima pilgrimage route
in Japanese and English to introduce
foreigners. The map has been so well
received that many inquiries from
overseas have been mailed overseas.
She continues to promote the charms

of the Shodoshima pilgrimage, which is
rich in nature.

“Walking along the mountain paths,

you can see the view of the sea, which
is unique to the island, and sometimes
find that someone has cut down the
branches and trees that stick out

on the path for the next walker. It

is a wonderful culture that people's
thoughtfulness like that remains. I
would like to see the administration take
the lead in addressing environmental
issues on the island. We ourselves would
like to volunteer to help maintain the
mountain paths around the guesthouse.
When I see the guests gazing out at the

sea in a relaxed mood, it is our role to

JBE 29

AR



paseas My,

s Q==

Yasuo Yamamotolsoy sauce crafts‘man
— e, .

%vﬁmﬁﬁumAE@ﬁﬁﬁ

LWADH Ry 3, =
ZNICBDLBRNCEE—LARVWRIBTT,
Our mission is to preserve soy sauce made in wooden vats for

our children and grandchildren.
[ will not qlo anythlng that.does not lead to that.
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from: university and working in sales
for a tsukudani manufacturer, he
returned 6 Shodoshima in 2002 to
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" amaroku Soy Sauce" is the most
famous brewery, domestically and
internationally, among traditional soy
sauce breweries. It is highly respected
both within Shodoshima and the soy sauce
industry, and countless people say they
follow "Yamaroku-san." This is due to
the broad insight, strategic analysis, and
resolute execution of the fifth-generation
head of Yamaroku Soy Sauce, Yasuo
Yamamoto.
For instance, facing the reality that
the traditional technique of making the
wooden vats used for brewing soy sauce
was about to die out, Mr. Yamamoto
resolved to preserve authentic wooden vat
brewed soy sauce for his grandchildren
and great-grandchildren. He launched the
"Wooden Vat Craftsman Revival Project,’
learned the techniques from the last
remaining cooper of large vats and shared
the acquired skills to train new wooden vat
craftsmen one after another. Additionally,
he established the "Wooden Vat Brewed
Soy Sauce Export Promotion Consortium,"
working with breweries across Japan
that use wooden vats to promote exports,
thereby increasing the demand and value
of wooden vat brewed soy sauce. As a
result, the demand for wooden vat brewed
soy sauce, which had declined to 1% of
total soy sauce production and was on
the verge of extinction, has increased
both domestically and internationally. The
reforestation for wooden vat materials,
which had ceased for decades, was also
resumed, creating a revolution.
Mr. Yamamoto points out that the future
of Shodoshima is on a path to destruction
and that immediate changes are needed.
Even with changes, it might be too late,
but hope is not entirely lost. Shodoshima's
primary industries are the food and
tourism industries, both of which are in
decline. The cooperation between the food
and tourism industries and automation
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were necessary but not achieved, resulting
in low wage levels and a severe labor
shortage. He has called for collaboration
with people from outside the island

and other industries, raising the level

of work, and increasing wages through
consolidation.

Amid this situation, Mr. Yamamoto has
been steadily realizing his next vision for
over a decade.

"My long-standing mission is to preserve
authentic wooden vat brewed soy sauce
for future generations. I will not do
anything that does not lead to that.
Additionally, I aim to elevate our flagship
soy sauce, "Tsurubishio, to the same level
as the finest wine, Romanée-Conti, and
elevate Shodoshima to the same status as
major wine regions like 'Bordeaux' and
‘Burgundy. This would increase the value
of somen noodles eaten with wooden-vat
brewed soy sauce and tsukudani simmered
in soy sauce, improve logistics, raise
wages, enhance the level of work, improve
the reception of tourists, attract quality
tourists who will become repeat visitors,
and achieve sustainable management,
passing it on to the next generation."

Mr. Yamamoto, who continues to take
strong actions to bring about a revolution
throughout Shodoshima, emphasizes one
last point:

"Shodoshima's future is doomed if it's just
me. If others also change immediately,
there is hope."
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Yamaroku Soy Sauce's Moromi Warehouse

According to a 2021 survey, there are over 4,750
wooden barrels used for soy sauce production in
Japan (from the June 30, 2021, survey "Nationwide
Survey on the Usage of Wooden Barrels for Soy
Sauce Brewing" by Professor Nami Fukutome,
Department of Health and Nutrition, Tokyo Seiei
University). Inside these wooden barrels live various
bacteria. The survey indicates that the traditional
wooden barrel-fermented brewing scene in Japan
is expected to disappear within 100 years.
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Yoshimi Kawashukuda | Research Scholar

=G HBE (L,

Z DM~ DBNEEA~LEH DDA ET

. Understanding the roots of the region you live in

to a strong attachment to that land."
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Born in Kagoshima Prefecture,
‘ Specializing in archaeology and
M - museum studies, conducted
excavation surveys and explored
museum roles in remote islands.
Wo esearch, fm&.
rsity
a University.
Since July 2013, she has been
a regional revitalization team
member and academic specialist
in Shodoshima Town, promoting
its stone eulture, notably on the

progrant "Buratamori’ in Mar*
2022. ‘f
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awashukuda, an archaeologist and

K academic specialist at Shodoshima
Town's Commerce and Tourism Division,
moved to Shodoshima in 2013 as a stone
academic specialist. She has been
dedicated to promoting the appeal of
stones and training guides to convey this
appeal to others.

Stones are essential in telling the history
of Shodoshima. The island is rich in high-
quality granite. During the construction
of Osaka Castle, retainers ordered by
the Tokugawa family quarried and
transported stones, leaving behind
numerous quarry sites. The massive
"Tengu Rock Quarry" holds many stones
that were left unused, which now serve
as valuable cultural assets, showcasing
the stone-cutting techniques of the time.
Kawashukuda's fieldwork on various
remote islands sparked her belief that
cultural heritage can become a source

of pride and a reason for locals to return
to their hometowns. Through cultural
heritage, people’ s roots became a topic
of conversation, fostering dialogue
among residents. In depopulated
villages, the history of the land became
a “cornerstone” . Understanding and
feeling connected to the land's roots can
foster a sense of attachment to it. The
history of the land where one lives is a
topic that all residents can share, making
it easier to garner empathy when trying
to revitalize the area."

Currently, she is engaged in tasks related
to conveying the allure of stones following
the recognition of the stone culture of the
Setouchi Islands as a Japan Heritage site.
She has consistently worked to provide
opportunities for children to develop a
curiosity that will connect them to the
future through outreach classes and
workshops on stone culture. "What I look
forward to the most is the stone masonry
workshop. By working together to stack
stones, we explore the techniques of
stonemasonry. This has always been a
theme I wanted to pursue, and I’ m eager
to dedicate my efforts to it."
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Akadake is one of the largest rock walls
inwJapan. The rock is mainly andesite with
some conglomerate! Its approxmately
300:m, wide!and 50:m high on avera%
The middle part ofithe rock jg ar{;c arhj"
steep and high, making it a‘s&)ectacu "
sight:Itis @ must-see for clitabers w@
have'a Iot/of experiencel. | ¥

g
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Tomohiro Inagakl | the Representative Director of the Shodoshima Climbing Association
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The reason why Shodoshima becomes "the place
that a climber aims at of the world"
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Born in 1968 in Kochi Prefecture,
he began mountaineering with a
university club and developed an
interest in climbing. At the age of
21, he joined a mountaineering
society for working adults and
started climbing seriously. He initially
climbed various styles such as
crack, multi-pitch, American aid, and
winter walls, but gradually leaned

mid-30s, he experienced authentic
climbing in Euro nd the United
States ev ber

e % shima
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towards free climbing. Until his
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he adoption of sport climbing into
the Olympics has increased its

popularity. The sport originated from
rock climbing in Europe, evolving from
the traditions in the Alps to "bouldering"
and "route climbing" in the US since the
1920s. In Japan, the roots trace back to

“rock wall climbing” by figures like
Yuko Maki and Kuzo Fujiki, leading to
over 500 bouldering gyms nationwide.
Inagaki, captivated by climbing since
joining the Kansai Mountaineering Club
in 1990, has explored global climbing
sites and dedicated himself to developing
bouldering areas and route setting.
Currently, he aims to make Shodoshima
a world-renowned climbing island. His
vision is for it to rival climbing meccas
like Yosemite in the US and Kalymnos in
Greece within 20 years.

Kalymnos, a small island in the Aegean
Sea, transformed into a climbers' paradise
due to its high-quality rock and diverse
routes, despite being initially remote and
uninviting. Inagaki sees parallels between
Kalymnos and Shodoshima, noting the
island” s potential with its superior rock
quality and various routes. Even climbers

40

from France and Asia are being drawn to
Shodoshima's climbing spots.

Inagaki started developing Shodoshima's
climbing areas in 2014. Despite the
abundance of rocks, there were only
three known climbing areas: Yoshida
Rock, Kurodake-Tenguiwa (known as
Shodoshima’ s “Insubong” ), and Oya

y ub idake. After spending his 30s
traveling and climbing worldwide, he
turned his focus to route development. In
2014, he and his friends began developing
the Iwagadani area on the island’ s
eastern coast, discovering the impressive
Akadake rock formation by chance.

In November 2022, Inagaki and his
team opened the new climbing area
“Akadake” to the public, drawing
significant attention from climbers. They
established the Shodoshima Climbing
Association to manage promotion,
environmental maintenance, and other
responsibilities. The association also
publishes route maps (topos) for climbers.

The development of Akadake took
about nine years, with the rapid spread
of sport climbing providing a favorable

NN
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Akadake

environment for Inagaki's vision of
Shodoshima as a global free climbing
destination. Currently, he is developing
the Kusakabe area with professional
climber Sachi Amma. This area,
extending about 2 kilometers with diverse
routes, promises to attract climbers
worldwide. However, due to the fragility
of the rock, more time is required to
prepare it compared to Akadake.

Inagaki hopes that by opening new
areas like Kusakabe, Shodoshima will
become a renowned climbing island. With
three existing climbing areas and new
additions, the island has the potential

to be a climbers' paradise. He aims to
involve younger climbers in development
projects, ensuring the island’ s climbing
scene thrives for years to come. Inagaki
envisions Shodoshima becoming the
"Kalymnos of Japan" within the next 20
years.
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Inagaki's Major Climbing Achievements:

1993%9F8 MREREASHE Free Fall(5.9
A2) BRIE

199468 IJEIF T -FrEyry 435
F(A2) HrFR(A34)

199478 3I€IF, T -FvrESY> Bad
Seed(Ad+) HiR

199656~7H AFYRTrIvRISA1I
7. E5%T&%,

19985 52004 £ TEEI—Ay/IPTX)
NDEHEE) %,

2003 1B fWP.¥hAE HEo1-—Y
(5.14a) RP(£2Z)®ERP 5.14a (VII) 8
0S 5.13b (V9)

June 1994: Climbed Salathé Wall (A2) and
Sunkist (A3+) on El Capitan, Yosemite.

July 1994: Solo ascent of Bad Seed (A4+) on
El Capitan, Yosemite.

June to July 1996: Traditional climbing in the
UK, climbed up to ES.

1998-2004: Climbed various rock formations
in Europe and America every year.
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James Jack | artist
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I hope the island will remain a place where plants and
animals can‘thrive:
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2Bk BT vy IEA,

James Jack, who makes ink by boiling branches
of Shodoshima's Indian hawthorn (Rosaceae) and
Ubame(Fagaceae) trees, then grinding them into
powder and dissolving it in water.
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n the Ikeda area, where terraced

fields of olives and mandarins

stretch out, there is an atelier belonging
to artist James Jack. Utilizing a former
noodle factory as his studio, Jack has been
gradually opening the space since 2022,

not only for his own work but also for
hosting artists from Japan and abroad

residencies, exhibitions, and workshops.

Thanks to Jack's friendly personality,

people of all ages, from children to the
elderly, visit him. He plans to start small,
but this year, he is planning to hold five
workshops using the five senses. Jack's

theme in his artwork is "Ecology and
Art," focusing on relationships with
beings beyond humans.

Jack first visited Shodoshima in 2010
when he participated in the exhibition
"Story of the Island."

"Although Shodoshima is noted for its
declining population, I was impressed

by the vitality of the plants and animals.
Seeing plants vigorously entwined around
abandoned houses, I felt that this place
might be a paradise for beings other than

humans."
In 2011, he participated in the "Santo

Peninsula Artist in Residence" program,
which supports artists by inviting them

to stay and create works on the Santo
Peninsula in Shodoshima-cho, Kagawa
Prefecture.

"During my stay in the Kamano area

of Santo Peninsula, I not only created

artworks but also shared meals with

locals, bartered goods, planted vegetable

seedlings, and tended to them daily,
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James Jack is an artist who weaves stories about the resilience of humans
and more-than-human entities from an ecological perspective and teaches
at Waseda University. As a member of the artist collective bacilli (since
2014), he creates spaces that coexist with soil, microorganisms, and spirits.
He has participated in international exhibitions such as Sakima Art Museum
(2023), Documenta 15 (Kassel, Germany, 2022), Setouchi Triennale (2013,
2016, 2022), Busan Biennale Sea Art Festival (2013), and Oku-Noto Triennale
(2021, 2023). His exhibitions include those at Donkey Mill Art Center
(Holualoa, Hawaii, 2021), Nichido Contemporary Art (Tokyo, 2019), Honolulu
Museum of Art (2018), NTU Centre for Contemporary Art Singapore (2017),
Fukuoka Prefectural Museum of Art (2016), and Tokyo Metropolitan Art
Museum (2016, 2019). Jack received the Crown Prince Akihito Scholarship
(University of Hawaii at Manoa), completed the Japan Studies Program at
Stanford University, and obtained a Ph.D. from Tokyo University of the Arts.
After establishing the Archipelago Artist Residency Program in Singapore,
he returned to Japan and founded Termites Studio (2022). He engages in
artist residencies, public workshops, community archives, and participatory
exhibitions to collaborate with more-than-human beings.

allowing me to deeply immerse myself in
the community."

Afterward, he based his activities in
Tokyo, Fukuoka, and Singapore. During
the COVID-19 pandemic, he was
searching for a place where he could live.
"When I came back to Shodoshima in
2022 to create works for the Setouchi
Triennale, locals invited me to move

to the island. I had received similar

for

invitations from locals during my previous
residency, and those words had stayed
with me. I felt that living here would be
comfortable."

In 2022, Jack moved to Shodoshima. Now,
to give back to the "Santo Peninsula
Artist in Residence" program, which has
since ended, he and other artists who
have also moved to the island are starting
a self-organized artist residency program.
I asked Jack about the future of
Shodoshima from an artist's perspective.
"T hope it remains a place where the
ecosystem can easily transform the
living environment. I hope we can learn
from the island's nature—its power and
adaptability—and allow people to thrive
doing what they love. For creative people
to continue their activities, they always
need to carve out new paths, and without
help from others, it s challenging to
sustain their work. I am grateful to have
become an artist with the help of those
around me, and I want to pass that on
and give back in some way. As part of
this, I plan to conduct workshops that
nurture sensitivity towards beings other
than humans."
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It would be interesting if more people

on Shodoshima started living semi-self-sufficiently.
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== Born in Nara Prefecture in 1976.
Studied architecture at Nagoya
raduation, wo
ya Ci ved asa

designer and site supervisor at a
landscaping company. Moved to
Shodoshima in 2012 and established
HOMEMAKERS in 2013.

LEVET],
SAETHIG AR £ L b X N TR B i
LT A72Rvay 7 BIAAR—AH —
Rl o1-h#% INOTEL] (https:/www.
instagram.com/notel_hitoyama/) % B3
TE. TNEDBEHPDEZRYNZLTV 2D T,
NOTELTIRFEIAILLE-bDREERK
BRLTHOLILEEZTOET,
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urrently, the number of young
farmers is increasing in the
Hishiyama area. "Before starting a
business, I wanted to create a team
first," says Takuhiro Mimura of
HOMEMAKERS (https://homemakers.
jp/), who moved to the Hishiyama area—
known for its terraced rice fields and
rural kabuki stage—and runs a family
and friends-operated organic farm. Since
2013, he has also operated a weekend-only
café in his remodeled home.
» ¥ ‘
§s (Y
L',In thg future, we might be growing
vege bles e‘Xclgsively for the people
# of S aoshin‘la, but I want to deliver
Sh bshir_né's vegetables all over Japan.
Cénsideting costs, it islobvioffsly good
consume locally produced food, but it
is impor*a,‘nt f_dfwxﬁ; tg"éat vegetables
‘ . o

/

grown by someone you care about. Eating
food made by people you like broadens
your appreciation of it."

With the addition of staff who manage
everything from sowing to nursery,
achieving a germination rate of over
90% and stable seedling production, and
the inclusion of a chef who supports the
team's meals, many teammates engage in
farming. By sharing the joy of delicious
vegetables and harvests, a sense of pride
in the crops and business is fostered, and
the strength of collaborating with friends
is deeply felt.

Moreover, Mimura believes that growing
vegetables improves the "quality” of daily
life. "Eating vegetables that you have
gr_owh yourself and working in the fields

~

has a positive effect on your mental
health. While we buy some ingredients
elsewhere, we grow the vegetables we
eat. It would be interesting if we reached
a point where we could say, "The number
of people living semi-self-sufficiently on
Shodoshima is increasing. I think more
people will start growing their own food
as an extension of exercising and paying
attention to their diet."

In July of this year, Mimura plans to open
"NOTEL" (https://www.instagram.com/
notel_hitoyama/) in a renovated closed
school in the Hishiyama area. The facility
will integrate a café, shop, and lodging
space. "We value connections with people,
so at NOTEL, we want our guests to
experience our farming as well."
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Mitsuhiro Horikawa | President, Shodoshima Ferry Co., Ltd.
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It is important to collaborate with each.of these

attractions, and work together

to enhance the attraction of each. I |
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BINRBAZ~BTIRRITERT
1983F (2 Att, BED SME O MR
EERIBICHE, 2013F, ARMMR
#HRo 2018F I NEBDBARKIE
DRLEBZNEBERBROER
IREL . BABEREDMR LIS,

Graduated from Keio University

_and joined Hyakujushi Bank in 1983.

_Engaged in sales and then in the field

of route maintenance and operation.

b In 2013, he became the President and

= Representative Director. In 2018, he

assumed the position of Chairman of
the Shodoshima Tourism Association,

‘which is at the forefront of promoting

. - the attractions of Shodoshima,

= steering efforts to boost tourism
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B lieve this will
.—-—_-m...__..__ — — =
including its scenic nat'u r - lead to the continued development of
- - - : - ——-—.-.._-..._ e,
beauty, but 1f we do not conveyl;he = 3 everyone. he said.
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Kenteki iwawo ugatsu

A water drop hollows a rock,
not by force but by falling often

Shodoshima Sacred Site :
No. 14 Kiyotakiyama ' ;
(NEBBSETEE HEL)

A pilgrimage site at an altitude of 500
meters, located at the highest peak of the
Shodoshima pilgrimage route.

518-1 Yasuda, Shodoshima-cho, Shozu-
gun, Kagawa

JEIRS00M, NEBEBBDOREIEICHDES,
FIENIENEESHRHZ518-1
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Featured 02

Shodoshima-ROCK Travelogue

ﬁ".
The landscape has its reasons. J K

This is Shodoshi an island of prayer created by the gods Iz

1

times, people have lived in har with

Izanami. Since ancie
wks, a es of this island. On Shodoshima, there is a deep-rooted
animism—a belief that every object has a soul—based on a | e
ountains,grjih; and river

Nakayama Senmaida" rice terraces, built by cons

respect for nature, consid
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Kasane Iwa (z2)

Kasane Iwa is enshrined as the sacred
object of worship at Koseishizuchi Shrine.
It rests majestically atop the peak after
ascending the steep mountain path from
the Kosehara quarry site. As a stone
inhabited by the gods, it reflects the deep
reverence people have for these sacred
stones.

ANEREHAD THEL LTIESN TS,
NBRTIZBHORIRE ILEE B o7l
RICERY G THEE, MHAESHAELT,
AR DENDEMLAI DD RS,
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n the early 17th century, under

I the directive from the Tokugawa
shogunate to reconstruct Osaka Castle
(1620-1629), various feudal lords
established quarries in different areas
of Shodoshima in search of high-quality
stones for the castle walls. These lords
were essentially developers in today s
terms. It is said that the pilgrimage
system of Shodoshima’ s 88 Temple
Pilgrimage, based on the Shugendo and
pilgrimage practices that had continued
since the medieval period, was established
in 1686 . Subsequently, the pilgrimage
became popular. In other words, after
the boom in quarry development,
many ‘ohenro-san” (pilgrims) visited
Shodoshima for pilgrimage and tourism,
hearing rumors from developers in the
western regions. Thus, the reception
system for the 88 Temple Pilgrimage in
Shodoshima was established.
When these developers came to
Shodoshima, they experienced the

island’ s unique spirituality, heightened

52

by its geography surrounded by the
sea. They would have encountered the
pilgrimage and the sacred sites, and it
is thought that they empathized with
the local style of revering the “land”
symbolized by stone, which the people of
Shodoshima had cultivated independently
on the island. This reverence for the
land likely led to careful and meticulous
stone quarrying. In other words, in
Edo-period Shodoshima, Shodoshima’ s
unique spirituality played an important
role in harmonizing mountain worship
(pilgrimage) with the economic activity
of quarrying. Respect for nature, the
religious tolerance inherent in animism,
spiritual practices, and the maintenance
of social norms minimized the conflict
between faith and economic activity,
enabling sustainable coexistence. This
mutual complementary relationship,
where spirituality ethically guided
economic activities and economic
activities supported spirituality, is

believed to have been established.

NN

For those who may be familiar, here is
an excerpt touching on the relationship
between Japanese spirituality and the
land, from the words of D.T. Suzuki,
who wrote about Japanese spirituality.
Suzuki, a Japanese Buddhist philosopher
and Doctor of Letters, introduced Zen
culture in Japan to the world through
his writings in English and influenced

American Beatniks like Jack Kerouac.

“Spirituality dislikes being separated from
the land anywhere and anytime.”
(Daisetz Suzuki Complete Works, Vol. 8, p. 72).

“Life originates from the land. When we
die, we naturally return there... The inner
sanctuary of spirituality truly resides on
the seat of the land.”

(ibid, p. 45).

“The individual is a continuation of the
land. It has roots in the land, emerges

from it, and returns to it. The spirit of
the land breathes within the individual.
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Spirituality dislikes being separated from
the land anywhere and anytime
(Daisetz Suzuki Complete Works, Vol. 8, p. 72).

Tengu-iwa Iso Quarry

(RPERTIS)

One of the quarries in the lwagatani district,
specifically part of the Osaka Castle Stone Quarry
Ruins. Along the coast, remnants of stones can be
found, along with traces of mooring bits where

ships were tied that transported stones to Osaka.
During the Meiji period, this area fell under military
jurisdiction.

EAMXD "KRBAEG TSI 00 LD, BEICIE
BB CINBORBRNEEN LA BABMERE T
2y bOAML, BRBIEEEDMEL M >T W

Therefore, truth always resides in the

individual.”
(ibid, p. 50).

“The land does not vocalize, but if a
person works with it sincerely, free of
selfishness, and becomes one with the
land, the land will embrace that person in
its bosom. The land dislikes deceit.”

(ibid, p. 118)

The landscapes of Shodoshima,
represented by its stones, rocks, and
mountains, instantly convey a message of
the land’ s acceptance, purification, and
forgiveness of all life equally, because of
the unique spirituality of Shodoshima that
lies behind them. This is the reason it is
called a “spiritual” or “power spot,”
and this spirituality is still clearly passed
down in the landscapes encountered on
the island and in the hearts of the people

you meet there in the 21st century.
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Hi) #E02 ZA XA ML T OO TR
CHLESDOTE, 6 22 ML Ky
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FOT DNEENEERILEEN BEK)
LA THORKIGE 2 AMS ¢ B L%
HEeRi-Llz. BRA~NORBOE, 7=3IX

BB

AR

LADARKFEOFEHMTESR S, BYFEIR AL
DHHFEOMEFF A, EIERIFFHOXS L%
F/NRCHD 2L Rl Re L AE R RTREC L T,
T RFTEE) 2 WA E S K E)
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The Tengu—lwa
Stone Quarry

(RAETH).
¢ _Th’fij’emm il}‘:e Tengu-iwa Quarry in

the lwagatani, region preserve the traces

of stone crafbmen known as "stone,
‘. workers" wﬁQ ‘manually split stonei%e

9400 yearsago, leaving the site in a state

'th@sééms frgzen in time. The photo

deplcts the symbol of this quarw, the
"Qotengu-iwa* rock. It weigh

1,700 tons, servmg ds a tes

":buarry s h|story g@tcraft
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No. 72 Kasagatah Inner

Sanctuary | #
(5B72% Bobkk E’T/s)
Locsted amidarie '-_
precipitous cliffs of Mt Shukat;
this site requires, climbinga
rocky slope built with stackedss:
stones to reach the main ha
E511 (L3 DL EAY DR
HEED LD H IR
AzEH LT IcE 5250,

 KSzeHar#QUAEry
] ‘ - F 3
RUins#'™
k (RHET S
Tbjstones g‘lsq exhibit
aow of Wedg_e;shape

Stones from Shedoshima Ijré"v'e LA
been used in the walls ofi Saikoji
Temple and in the residence

associated with Kato Kiyomasa.

FEAFORPMBEEDN Y DE
BINEEORIEDN TS,

Nakayama
Senmaida

(FRILFHRE) 3 3 ; . constricted 8n the slopes of
‘the foTésted. hills For over
hese_stands have

Nakayama Senmaida is a'series of
beautiful terraced rice fields with graceful
curves. Using water from Mt Yufune and
rocks andsoeil from the area, each levelof
these terraces is meticulously built with
stone walls.

HREHLZ L VHH. Sl oK aE
ZHBALT —R—KR. BENTEIC F?}J:
IFonT3,

Quarry Where Eight Lost Thelr L|ves
(NABTSS) :

Cutting stories; especially,
massive ones, involves.
inherent dangers. Legend
*has'it that the massive'stol
known as "Hachinin=ishi}"
fEstoney
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Tanaka Family

Quarry Remnants
(RSB %A)
Remnants from the quarry site of the

Tanaka family, marked with the inscription
"The Tanaka family’s land”.

THOBLLZD, EEINIZENLH ZAD
HBARN) FERAPROE T 5.

The remains of a Guardhouse Residence Site for
the management and security of quarried stones
(KIRBARAEE tEEEEH)

After the construction of Osaka Castle and until the Meiji
era, stone overseers (guardhouses) were established

to monitor the quantity and condition of stones. Many
stone materials remain here for that reason.

KIFPEH &, FRET ANEREE (BE) 21T AD
HPREZBEL TV ZOAMHPESINTLEDIE
ZDHe ZIFEERDEEN
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Kamesaki Quarry

(BIFTIS)

Kamesaki Quarry features numerous
unshaped and leftover stones, suggesting
it began cutting from the edge of a hilly
peninsula facing the sea.

BELTWRWAEH, BaNSH. BICHL
TLEBRORIGEHASTIHLIELHIHE
EAbN %,
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Here is the QR code for
accessing the map of the
featured locations in this
issue. Scan it with your
smartphone's camera to
explore the places.

| page.6

OB\ Bt

Utsumi Hachiman Shrine

T761-4426 BNRNZENE
EHEARF4S2

42 Umaki-ko, Shodoshima-
cho, Shozu-gun, Kagawa
761-4426

[ page.8]

OE EN\IEMT DR

Tomioka Hachiman Shrine
Grandstand

T761-4121 F)IR/NZELE
ETRIBER2109-2

2109-2 Fuchisaki-ko,
Tonosho-cho, Shozu-gun,
Kagawa 761-4121

[ page9]

DNESHITRHNER
Shodoshima Town Yasuda
Elementary School

T761-4411 BNRNZENZ
BEIZH472-1

472-1 Yasuda, Shodoshima-
cho, Shozu-gun, Kagawa
761-4411

[page.22.24

ONEESEIFHENLE

P REREKSF
Shodoshima Pilgrimage
Site No. 42: Nishino-no-Taki
Ryusuiji

T761-4301 &)IIRNZENE
ST H558

558 lkeda, Shodoshima-cho,
Shozu-gun, Kagawa 761-
4301

58

Shodoshima MAP
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| page.6|
OEH/N\iEmt

Fukuda Hachiman Shrine

T761-4402 &)IIR/NZE/NZ
EHI{EHFE598

598 Fukuda-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4402

| page.8
QL ERTI +ERFK
Tonosho Town Tonosho
Junior High School

T761-4121 FIRNZELE
HIBERR 1936

1936 Fuchisaki-ko, Tonosho-
cho, Shozu-gun, Kagawa
761-4121

[ page.10]
OHLENRERES

Nakayama Rural Kabuki
Stage

T761-4303 B/IRNZENE
BETHRIL 1487 F Y

1487 Nakayama,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4303

[page.23]
ONEERISEIE
piik==i
Shodoshima Pilgrimage Site
No.1: Dokunzan

T761-4425 F)IR/NLE/NE
BHTIRF

Sakate, Shodoshima-cho,
Shozu-gun, Kagawa 761-
4425
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| page.7.21]
O HILTFIH

Nakashima Senmaida

T761-4303 F)IRNZE/NZ
SETHRIL1487

1487 Nakayama,
Shodoshima-cho, Shozu-gun,
Kagawa 761-4303

| page.8
ORBRAEHLE
Uchinomi General Sports
Park

T761-4426 B)IENZE/NE
BEEARR48-24

2109-2 Fuchizaki Ko, 48-24
Umaki-ko, Shodoshima-cho,
Shozu-gun, Kagawa 761-
4426

[ page.12]
QIR D 53235

Misaki Branch School

T761-4424 FNENZE/NE
SHTHERO7 7|

977-1 Tano-ko, Shodoshima-
cho, Shozu-gun, Kagawa
761-4424

| page.28 |
®Sen Guesthouse

Sen Guesthouse

T761-4424 FNENZE/NE
SETHE 2687—15

687-15 Otsu, Tano-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4424

| _page.7]
ORELILERRERES

Hitoyama Rural Kabuki Stage

T761-4151 &)IIR/NZELE
ETRE £ 1L BB+ 1LFR2303

2303 Hitoyama-ko, Tonosho-
cho, Shozu-gun, Kagawa
761-4151

[ page9]
ONEERISETE
=M=
Shodoshima Pilgrimage Site
No. 76: Kongoji

T761-4142 FNENEELE
ETEFIE9 87

987 Yakatazaki, Tonosho-
cho, Shozu-gun, Kagawa
761-4142

[ page.12]
Q-+ HEoERER
Twenty-Four Eyes Movie
Village

T761-4424 B)IRNEENE
BETHEERO3 |

931 Tano-ko, Shodoshima-
cho, Shozu-gun, Kagawa
761-4424

| page.32]
OvvnsEm

Yamaroku Soy Sauce

T761-4411 FNENZENZ
BHZHFI607

1607 Yasuda-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4411

| page7.
O=FEAM - TRET#4L -
LNERLE
Kinra Myojin, Inari Shrine,
Matsuo Shrine

T761-4426 B)IIENEE/NE
BETEARR4

4 Umaki-ko, Shodoshima-cho,
Shozu-gun, Kagawa 761-4426

[page.33]
ORIL)I BB

Betto River Tachiye Area

BY)IRIBOILE (125 R) #h
X

Tachiye District along the
Betto River

[ page.12
OFEHRXFE
Sakae Tsuboi Literary
Museum

T761-4424 FNR/NZE/NZ
SETETEER977-93 1
977-931 Tano-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4424

[page 36

(2053
Akadake

T761-4145 FE/NGELE
LipN:

Obe, Tonosho-cho, Shozu-
gun, Kagawa 761-4145
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| page.42]|
DI BEFNIR

Sunset House

T761-4308%F)I|1R NZENE
EHTFERE39]

391 Kamiura-ko,
Shodoshima-cho, Shozu-gun,
Kagawa 761-4308

| page.46|
DL £Ben

shimaBen

T761-4402 FE/NZENEZ
EHEfEHI196-56

1196-56 Fukuda,
Shodoshima-cho, Shozu-gun,
Kagawa 761-4402

[page 541
ORMETH

Tengu Rock Quarry

T761-4404 F)IR/NZE/NZ
EREA

Iwagatani, Shodoshima-cho,
Shozu-gun, Kagawa 761-

4404
[ page.55]

(30" 35T P =X )|

INEERT 350

Osaka Castle Stone Wall
Cutting Osebara Quarry Site

T761-4101 HE/NZE L FE
T

Ko, Tonosho-cho, Shozu-
gun, Kagawa 761-4101

[page.56)
OKIRBAEAT &V
TBHE L INBERAR
Osaka Castle Stone Wall
Cutting Tobikoshi Quarry
Site and Komi Remnant
Stone Group

T761-4144 F)IRNSEBLE
BT/ )\ ER

Komi-ko, Tonosho-cho,
Shozu-gun, Kagawa 761-4144

[ page 57
DRIFTS

Kamesaki Quarry

T761-4404 F)IR/NEENE
BETEA

Iwagatani, Shodoshima-cho,
Shozu-gun, Kagawa 761-
4404

@HOMEMAKERS

Farm & Cafe
HOMEMAKERS Farm & Cafe

T761-4151 E)IENZEBLE
ETREL 1L ER 1735

1735 Hitoyama-ko, Tonosho-
cho, Shozu-gun, Kagawa
761-4151

[page.46 |
DNEET7Y—
EEEEMR
Shodoshima Ferry Fukuda
Branch

T761-4402 &)IIE/NZE/NZ
EHETfEH F1196-54
1196-54 Fukuda-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4402

[page 52
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Tengu Rock Shore Quarry

T761-4404 F)IRNZE/NZ
BEEAR392-2

392-2 lwagatani-ko,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4404

[page 55|
DENF

Saikoji Temple

T761-4100 &)IIR/NZEBLFE
HTER200

200 Ko, Tonosho-cho,
Shozu-gun, Kagawa 761-
4100

[page.56)
DKRIREARARERE
tEFERH
Osaka Castle Construction

Remnant Stone and Banya
Shichibei Residence Site

T761-4404 F)IE/NZENZ
EEEA

lwagatani, Shodoshima-cho,
Shozu-gun, Kagawa 761-4404

[page.59 |
@dillydally
(F1V—=51U-)
dillydally

T761-4434 B RNZE/NE
BETFENEI883—1

1883-1 Nishimura,
Shodoshima-cho, Shozu-
gun, Kagawa 761-4434

[page.44]
@NOTEL
NOTEL

T761-4151 FIR/NZELE
ETRELILER 1735

1735 Hitoyama-ko, Tonosho-
cho, Shozu-gun, Kagawa
761-4151

[page 50]
DEE

Omoshiroiwa

T761-4100 F/ENZELE
HTER

Ko, Tonosho-cho, Shozu-
gun, Kagawa 761-4100

[page 55|
DR H7 &

Oku-no-In Kasagataki

T761-4154 FRNEELE
] % 7% 2,56

Otsu-56 Kasataki, Tonosho-
cho, Shozu-gun, Kagawa
761-4154

[ page.55 |
ONANETH

Hachinin Stone Quarry

T761-4100 &)IIE/NZELE
HTER200

200 Ko, Tonosho-cho,
Shozu-gun, Kagawa 761-
4100

[page.56)
OKRIRFWERARE
(BBETIR)
Osaka Castle Construction
Stone (Ishibata Quarry)

T761-4305 B R/NZE/NE
BHEIAS

Ishiba, Shodoshima-cho,
Shozu-gun, Kagawa 761-
4305

[page.46 |
ONEE7Y—
TEERMR

Shodoshima Ferry Tonosho
Branch

T761-4101 F)IR/NZEBLE
HTERG6 19411,

6194-11 Ko, Tonosho-cho,
Shozu-gun, Kagawa 761-
4101
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Editor-in-Chief: Miniru Sato

Editor & Writer: Takuya Harayama
Art Director: Noriko Masuda
Writers:Mie Bono, Takuya Harayama
Photo: Shodoshima Camera

Special Thanks to:

Shodoshima Tourism Association
Strategy Committee

Shodoshima Tourism and Inn
Association

Team Shodoshima

Organization for Promotion of Tourism
in SHIKOKU

JAL Shikoku Campaign Office
Shodoshima Ferry Co., Ltd.
Twenty-Four Eyes Film Village
Olive-en Corporation

Shodoshima Climbing Association
And all the people of Shodoshima
Thank you very much to everyone for
your cooperation.
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SHODOSHIMA

dillydally; o X—7%7')L

IRTLYYRIYYTANBEAEI—E—R—J )L
E—ZvJIECCTEED
Come here for morning coffee. You can enjoy authentic
coffee made with an espresso machine and bagels.

1) —IF—Z(+140/)
E—F v YNy —(+100/)
255 (+100M)

o

SKA., vy 27 A7 4 74 DR BIENG, INE
SOBODLRELHE-T. BALLDLL
LELESET.

W27 A7 2FH, TAVA—IET
TR TS a2 —e— G FEHEE, 2

IRTLYyYRIYTAND KRG
d—k— A7x57. h7xEN,

i,

e TANA—) B EEEEE, LTOAR—IT WV =X — - NSH L SA
Real coffee which can be ready BETUAVD [F ARy HR—AHY —] 6,
with an espresso machine. Caffe .
Latte, Caffe Mocha, kind richness T/ Da—kb—Lt—#EICLTAT,

including the Americano.
Opened in April 2023, the store's interior,
with SKA and rock steady music playing,
combined with the beautiful climate of

d\ll_lyddlx Shodoshima, is a relaxing and peaceful
{EFT: /J\E_%ETET?EF'ISSI?—/I Address: lehlmura,AShodosh}ma-choAformer 1883-1 place. The coffee is carefully brewed,
TIRR A —TRED SHESHD Access: from the olive park in a 5-minute walk includine 1 h dA .
SR i~ (LB H Y 1 VR Y THER%) Business hours : from 8:00 (check in Instagram) ICHCIE S _attes’ _moc as, ?n Imericano,
F—7>H: 2023548178 An opening day: April 17, 2023 and there is a wide selection of coffees
HRER : AEK holiday: No fixed holiday to choose from. The bagels offered
*ﬂﬁit7157_'1_4_30|:‘3 Rate: Caffe latte 430 yen, caramel sauce latte 520 are from Tribeca Bakery, a favorite of
*ﬂ*’7x”i/—“17_7 R Y [PIEE eCl ARE, CUas Peter Barakan.Try it with coffee of the
TL—=rR=7)L:1220 (FH

morning.
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